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THE ROUND TABLE 691 

5. Style. 

Characteristics; as delicacy, force, clearness, individuality, 
response to nature, sense of the Infinite, etc. 

6. Diction. 

Extent of vocabulary. Choice of words — their exactness, 
forcefulness, suggestiveness. (Note the importance of suggestive 
verbs and adjectives.) Use of figurative language. 

7. Visualization. 

Planning of illustrations for the poem. Comparison of the 
poem with a picture of similar theme. 

8. Point of contact with reader. 

Common experience of act or thought, suggestion of unknown 
experiences, or challenge of ideas. 

Conclusion. 

Poetry therefore we will call musical thought. The Poet is 
he who thinks in that manner. At bottom, it turns on power of 
intellect; it is a man's sincerity and depth of vision that makes 
him a Poet. See deep enough and you see musically, the heart 
of Nature being everywhere music if you can only reach it. — 
Carlyle. Maude A. Eaehart 

Hopkinton, Iowa 



CARD FILE 

In the February, 191 7, number of the English Journal there was an 
article on "The English Teacher's Card File." It occurred to me that 
other teachers might like to know of a use for it which I have found most 
efficient. In this file each student has a guide card after which he places 
his theme when it has been returned and corrected. He continues to 
place his corrected themes in the file until the end of the month, or until 
the end of the time devoted to a particular kind of work. At this time 
the teacher takes one day for individual conferences, when she holds each 
student to a strict accountability for the errors on the papers and for their 
correction. When everything is explained to the satisfaction of pupil 
and teacher, the themes are returned to the student, who keeps them in 
a loose-leaf notebook. 

This scheme is valuable for two reasons: (1) the student feels that 

the work of theme-writing takes on an added dignity, if it is to go on 

file, and therefore he produces more careful work; (2) the teacher has, 

in these themes, specific information concerning individual weaknesses, 

to which she may turn at a moment's notice, and which she never would 

be able to remember if the themes were returned once for all. 

Grace Rotzel 
North Tonawanda, N.Y. 



